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"Block Prints: How to Make Them is an illustrated guide written by William S. Rice. It fully details his artistic process, providing straightforward, step-by-step solutions to the
intricate challenges of block printmaking in both advanced and home-studio settings. It was originally published in 1941. This 2019 edition is updated with an introduction and
annotation by Martin Krause"-This new edition, appearing more than thirty years after the first, contains additional drawings and prints by Pitseolak Ashoona and a new introduction by Eber that provides more
information about the artist and the circumstances under which her groundbreaking oral biography came about. Pitseolak Ashoona, who died in 1983, was known for lively prints
and drawings showing "the things we did long ago before there were many white men" and for imaginative renderings of spirits and monsters. She began creating prints in the
late 1950s after James Houston started printmaking experiments at Cape Dorset, creating several thousand images of traditional Inuit life. Pitseolak Ashoona was elected a
member of the Royal Canadian Academy of Arts in 1974 and was also a member of the Order of Canada.
Print illustrating 63 items traditionally used by the Inuit, with accompanying comments by Inuit people about their use.
Ningiukulu Teevee thinks in pictures, and drawing is her language. She is a soft-spoken storyteller, but her message is clear and strong, and with it she is expanding the narrative
of the North, breaking new ground for Inuit art. Teevee hails from Cape Dorset, home to a multigenerational community of artists and the Kinngait Studios, the longest continually
operating print studios in Canada. Her inventive images first appeared in the studios' annual collection of limited-edition prints in 2004 and have been represented every year
since. Her work is rooted in respect for traditional Inuit culture and an abiding love of family, but along with artists such as Tim Pitsiulak and Annie Pootoogook, Teevee has
proven unafraid of pushing artistic boundaries. In drawings alive with mischievous charm or weighted by a grittier reality, she often merges traditional Inuit art with contemporary
aesthetics, revealing positive and negative changes to life in Arctic communities. In 2009, Teevee's illustrated children's book, Alego, was shortlisted for a Governor General's
award. In 2017 Ningiukulu Teevee: Kinngait Stories, curated by the Winnipeg Art Gallery, opened at the Canadian Embassy in Washington, Dithe first major retrospective of
Teevee's career to date. Ningiukulu Teevee: Drawings and Prints from Cape Dorset is the first monograph on the artist's work. Presented here are more than eighty
reproductions and photographs, with critical context provided by Leslie Boyd, former director of Dorset Fine Arts, Toronto. Teevee's art has been exhibited widely and is in
collections around the world, among them the Art Gallery of Ontario, the McMichael Canadian Art Collection, and the National Gallery of Canada.
Catalogue of an exhibition held at the Winnipeg Art Gallery from June 1 to Sept. 19, 2004.
Saqiyuq is the name the Inuit give to a strong wind that suddenly shifts direction; Saqiyuq: Stories from the Lives of Three Inuit Women is a vivid portrait of the changing nature of life in the
Arctic during the twentieth century. Through their life stories a grandmother, daughter, and granddaughter take us on a remarkable journey in which the cycles of life -- childhood, adolescence,
marriage, birthing and child rearing - are presented against the contrasting experiences of three successive generations. Their memories and reflections give us poignant insight into the
history of the people of the new territory of Nunavut. Apphia Awa, who was born in 1931, experienced the traditional life on the land while Rhoda Katsak, Apphia's daughter, was part of the
transitional generation who were sent to government schools. In contrast to both, Sandra Katsak, Rhoda's daughter, has grown up in the settlement of Pond Inlet among the conveniences and
tensions of contemporary northern communities - video games and coffee shops but also drugs and alcohol. During the last years of Apphia's life Rhoda and Sandra began working to
reconnect to their traditional culture and learn the art of making traditional skin clothing. Through the storytelling in Saqiyuq, Apphia, Rhoda, and Sandra explore the transformations that have
taken place in the lives of the Inuit and chart the struggle of the Inuit to reclaim their traditional practices and integrate them into their lives. Nancy Wachowich became friends with Rhoda
Katsak and her family during the early 1990s and was able to record their stories before Apphia's death in 1996. Saqiyuq: Stories from the Lives of Three Inuit Women will appeal to everyone
interested in the Inuit, the North, family bonds, and a good story.
Life Among the Qallunaat is the story of Mini Aodla Freeman’s experiences growing up in the Inuit communities of James Bay and her journey in the 1950s from her home to the strange land
and stranger customs of the Qallunaat, those living south of the Arctic. Her extraordinary story, sometimes humourous and sometimes heartbreaking, illustrates an Inuit woman’s movement
between worlds and ways of understanding. It also provides a clear-eyed record of the changes that swept through Inuit communities in the 1940s and 1950s. Mini Aodla Freeman was born in
1936 on Cape Hope Island in James Bay. At the age of sixteen, she began nurse's training at Ste. Therese School in Fort George, Quebec, and in 1957 she moved to Ottawa to work as a
translator for the then Department of Northern Affairs and Natural Resources. Her memoir, Life Among the Qallunaat, was published in 1978 and has been translated into French, German,
and Greenlandic. Life Among the Qallunaat is the third book in the First Voices, First Texts series, which publishes lost or under appreciated texts by Indigenous writers. This reissue of Mini
Aodla Freeman’s path-breaking work includes new material, an interview with the author, and an afterword by Keavy Martin and Julie Rak, with Norma Dunning.
The mysterious stone figures known as inuksuit can be found throughout the circumpolar world. Built from whatever stones are at hand, each one is unique. Inuksuit are among the oldest and
most important objects placed by humans upon the vast Arctic landscape and have become a familiar symbol of the Inuit and their homeland.In author Norman Hallendy’s forty years of
travels throughout the Arctic, he developed deep and lasting friendships with a number of Inuit elders. Through them, he learned that inuksuit are a nuanced, complex and vital form of
communication. Hallendy’s dramatic color photos of many different kinds of inuksuit and objects of veneration capture not only a sense of wonder and power but reveal the unfamiliar Arctic
landscape in all its magical beauty.
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A monument to the talent of Canadian women artists in the interwar period. this book provides a full and diverse cross-country survey of the art made by women during this pivotal time,
incorporating the work of both settler and Indigenous visual artists in a stirring affirmation of the female creative voice. Residence: Ontario. Print run 2,500.

In the 1950s, Chauncey C. Nash started collecting Inuit carvings just as the art of printmaking was introduced in Kinngait (Cape Dorset). His collection of early Inuit sculpture and
prints represents a vibrant period in contemporary Inuit art. Drawing from ethnology, archaeology, art history, and cultural studies, Lutz tells the collection’s story.
"This book was released in conjunction with the travelling exhibition ... which was produced by the Canadian Museum of Civilization and opened at the Embassy of Canada's
Prince Takamado Gallery, Tokyo, Japan on January 21, 2011--Title page verso.
In 1956 artist James Houston came to Cape Dorset as the northern service officer with the Canadian government's Department of Northern Affairs. One of his duties was to
foster the production of carvings and other handicrafts by the Inuit residents. By 1959 the West Baffin Eskimo Co-operative had been formed, laying the groundwork for a
legendary printmaking tradition. Today the annual release of Cape Dorset prints, produced by the Co-operative's Kinngait Studios, is eagerly anticipated by collectors around the
world. Cape Dorset Prints: A Retrospective is the first book to tell the full story of this historic printmaking community. - Publisher.
Thirty reproductions of lithographs, etchings/aquatints, stonecuts, and stencils from Cape Dorset, called Kinngait in the Inuit language, artists.
Wild animals live here! Charley Harper's I Am Wild introduces little ones to animals that call America's national parks home. Harper (American, 1922-2007) was commissioned to
design posters for the National Park Service. His artwork highlights each critter's standout features, from the spots on a fawn to the pointy pink toes of an opossum. This clever
little guide also includes fun facts about each animal.
Examples of Eskimo art that spans more than a thousand years, with explanations of the use and meaning within the culture.
A feminist-inflected investigation of color and image-driven consumer culture, Glass Life brings together Sara Cwynar's multilayered portraits and stills from the films Soft Film (2016), Rose Gold (2017), and
Red Film (2018). Cwynar's research-driven and visually complex images constitute the hallmarks of contemporary post-Pictures Generation work--in which photography is pursued in relation to film, sculpture,
digital culture, and the cultural and technological history of image-making. Cwynar's work revolves around her interest in subjective notions of beauty through images; the fetishization of consumer objects and
colors; and the exploration of the informal image archives that have emerged around the industrialization and capitalization of these ideas. As part of her core practice, Cwynar collects, arranges, and archives
her eBay purchases and creates studio studies of these consumer objects, exploring how images circulate online and how the lives and purposes of both physical objects and their likenesses change over
time. Sara Cwynar: Glass Life is a must-have sourcebook for understanding the multilayered practice of this celebrated, multidisciplinary artist.
Only a handful of years into his career, Timmuuti "Tim" Pitsiulak spearheaded a new direction in Inuit art. The nephew of renowned printmaker Kenojuak Ashevak, Pitsiulak reveled in the challenges of art and
life in Cape Dorset, Nunavut, just south of the Arctic Circle. His vivid images of polar bears and bowhead whales, ATV-riding families and high-tech research equipment, speak eloquently of the artist and the
man. He quietly navigated increasing modernity while honoring his cultural identity. "His love of the land and the hunting lifestyle, along with his astute observation of daily life in the community, inspired him to
create an outstanding body of work that would illuminate the new and true North." Cape Dorset is home to a multigenerational community of artists and the Kinngait Studios, the longest continually operating
print studios in Canada. The studios are active from fall each year through late spring, at which time editioning is completed and artists take the summer off, making frequent trips to traditional camps on the
surrounding land. At the time of his death in 2016, Pitsiulak was a sought-after artist at the height of his career. The first monograph on the artist's work, Tim Pitsiulak: Drawings and Prints from Cape Dorset
presents more than seventy reproductions and photographs. Critical context is provided in an essay by Leslie Boyd, former director of Dorset Fine Arts, Toronto. Pitsiulak's art has been exhibited widely and is
in many private and public collections around the world, among them the Art Gallery of Ontario, the McMichael Canadian Art Collection, and the National Gallery of Canada.
This book celebrates the artisitic legacy of eleven artists who broke with tradition and established a new way of painting Canada. Although they called themselves the Group of Seven, the members eventually
numbered ten. Tom Thompson, who died before the group was established, was always present in spirit and in the public mind--Page 4 of cover.
Two generations of Inuit artists challenging the parameters of tradition. Kenojuak Ashevak shot to fame in 1970 when Canada Post printed The Enchanted Owl, a print of a black-and-red plumed nocturnal
bird, on a postage stamp. She later became known as the magic-marker-wielding "grandmother of Inuit art," famous for her fluid graphic storytelling and her stunning depictions of wildlife. She was a defining
figure in Inuit art and one of the first Indigenous artists to be embraced as a contemporary Canadian artist. Ashevak's legacy inspired her nephew, Timootee (Tim) Pitsiulak, to take up drawing at the Kinngait
Studios. In his relatively short career, he became a popular figure, known for drawing animal figures with a hunter's precision and capturing the technological presence of the South in Nunavut. Tunirrusiangit,
"their gifts" or "what they gave" in Inuktitut, celebrates the achievements of two remarkable artists who challenged the parameters of tradition while consistently articulating a compelling vision of the Inuit world
view. Published to coincide with a major exhibition at the Art Gallery of Ontario, opening on 16 June and continuing until late August, Tunirrusiangitfeatures more than 60 reproductions of paintings, drawings,
and documentary photographs. Completing the book are essays by contemporary artists and curators Jocelyn Piirainen, Anna Hudson, Georgiana Uhlyarik, Koomuatuk Curley, Laakkuluk Williamson Bathory,
and Taqralik Partridge that address both the past and future of Inuit identity.

A broad-ranging retrospective on the transformation of Inuit art in the twentieth century, Inuit Modern features more than 175 works by seventy-five Inuit artists from one of the worldâe(tm)s
most comprehensive privately held collections of Inuit art: the Samuel and Esther Sarick Collection. In response to new thinking about the North, Inuit Modern Five leading experts on Inuit art
have contributed essays and Ingo Hessel, the co-curator, introduces each full-colour plate section, providing a lively and insightful context for the artwork. The Inuit voice is a critical
component of Inuit Modern, complementing the scholarly essays. In their interviews, artists Zacharias Kunuk and David Ruben Piqtoukun offer the perspective of Inuit in the twenty-first
century. Poems by the beloved writer Alootook Ipellie and quotes from Inuit artists appear throughout the book.
A compilation of a series of exceptional but related paintings that give expression to facets of the shamanic experience. 100 paintings are reproduced in full color.
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